SANDY RODRIGUEZ

STATEMENT
L.A. Series

Beneath vibrant cobalt violet clouds of smoke, helicopters and cable lines, my current works examine the Los Angeles Landscape.  Raging cadmium fires illuminate oil painted views of charred hillsides and communities in jeopardy.  Silhouetted iconic Mexican Palms and eucalyptus included in many works stand in sharp contrast to the bright vermillion and yellow flames and flares. These oil paintings are inspired by my own observations multiple media sources including live news feeds from helicopter cameras, print media and online sources. 

The chosen color palette evokes the peculiar yet particular light of Los Angeles’ atmosphere from the Eastside to the Westside. These paintings include the range of contemporary light and color from raging wild fires and smog-induced Technicolor sunsets; to crystal clear views of the LA basin.  Recurring motifs of LAPD helicopters, and surveillance cameras and fires are set against neighborhood scenes of locally owned storefronts and working class communities.

Through my works I participate in a surveillance of Los Angeles in redevelopment and destruction.  My work documents new truths about the changing the Los Angeles landscape.  

Maxi Pad Series

Maxi Pad is a superhero depicted in series of paintings, performances and wearable art. The Chicana Superhero Maxi Pad (not unlike Linda Carter as Wonder Woman) is a distant descendant of the Amazons of the mythological island of California. 

The works in this series reveal Maxi from the time that she got her “powers” at age ten to the present. The depictions of this heroine reveal her at different stages of life, settings and absorption levels. For instance Lightdays Maxi is set in the borderlands with cacti, fashionably caped and masked. Dryweave Maxi is set in a landscape with crop of maxi pad bushes, and Quinceañera Maxi is set in an isolated ochre landscape in her blood stained quinceañera dress.  Dia de los Muertos Maxi is set in the cemetery leaning on a grave stone in a melancholic pose, as no one remembers her on this day of remembrance nor did they bring her any ofrendas. Finally, Maxi Pad the Giver and Taker of Cramps depicts an adult, unmasked Maxi, age 25 wearing “granny panties” with a maxipad bandolier torturing a teen via her crystal ball.  The young teen is based on a photo of the artist wearing curlers and a facemask.
BIOGRAPHY
Sandy Rodriguez (BFA, CalArts '97) was raised in San Diego, Tijuana and Los Angeles. Her paintings, drawings, installations, wearable art and performance are strongly influenced by issues of place, social justice, culture and she-roes.

 Selected past exhibitions include Walter Maciel Gallery, Korean Cultural Center Gallery, Intersection for the Arts, High Energy Constructs, Tropico de Nopal Gallery, Pasadena City College, The Avenue 50 Studio, Little Bird Gallery, Self Help Graphics, Plaza de la Raza Boat House Gallery, Underground Gallery  and Coagula Projects. Rodriguez is a founding member of the GALA Committee, whose guerrilla artworks were documented by PBS in the series Art 21 and exhibited at Los Angeles' Geffen Contemporary@ MOCA and at various venues throughout Europe and the Pacific Rim.  Media appearances include KPFA’s Morning Show and Suicide Girls Radio on Indy 103.1 FM in Los Angeles. 

